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Abstract:

In 2010-11 the world saw the rise of the Arab Spring, a series of uprisings

across the Arab world. These uprisings were attempts by the Arab peoples to over
throw their governments and bring freedom and change to their societies in order to
live in dignity and grace. These populist uprisings produced powerful poetry that of
cuses on the corruption of Arab governments and the rampant economic social prob
lems. In the following work I have chosen a number of Arabic poems which I translat
ed and analyzed in order to see the relationship that exists between the rise of the
Arab Spring, and the poetry produced by it.
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Introduction
The winter of 2010-11 marked the beginning of major cultural and social uprisings across the Arab World. These uprisings affected nearly all aspects of life in certain
Arab countries. In this paper I will focus on the role that Arabic poetry played in these
uprisings. I will explore how Arabic poetry was given a center stage and audience
across the Arab world in the months and years following the rise of the Arab Spring, and
also how the nature of Arabic poetry was affected by the Arab Spring. In studying the
role Arabic poetry played in these revolutions, I will also consider both linguistic and cultural effects that the Arab Spring had on Arabic poetry and what the future holds for political Arabic poetry.
I will first explore a short and concise history of Arabic poetry, including the preArab Spring notions of poetry in order to see how it was changed in subsequent poems
that we will consider later. The Arabs from the first written accounts of their histories
were renowned for their language. According to the traditional Islamic histories, the
centuries and period immediately before the Islamic revelations is known as the
“jahiliya” or the “time of ignorance.” In pre-Islamic Arabia, there were great competitions between poets in Mecca. These spoken word competitions were not unlike modern rap contests. The pre-Islamic poets were held in the same company and honor as
the royalty and elite of Mecca, as they were supposed to have been given a gift, the gift
of language. These competitions in pre-Islamic Arabia culminated with the greatest of
the poets being given a chance to recite their poems in front of the entire city of Mecca.
The importance of pre-Islamic poetry has been described as follows;
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“This poetry expressed and preserved the values of the warrior aristocracy most majestically in its
full tripartite form, consisting of nasal (erotic or elegiac prelude), rahil (desert journey) and gharad the
(goal of the qasida, most often madih, praise of a ruler”) (Stetkevych, XIII.)

Arabic poetry took on many new forms after the coming of Islam. Islamic poetry
which began in the 7th century reached a zenith in the middle ages. Much of Arabic poetry was based on royal court life, often based on love and even illicit affairs. Islamic
poetry was greatly influenced other cultures absorbed in the Islamic empire. Other important features of Islamic era poetry were the heavy use of romantic imagery along
with satire. The golden era of Islam produced a large body of literary criticism mainly
focused on religious works, debates, and religious based works of literature and art.
Arabic poetry in the 19th and 20th centuries were heavily focused on nationalism,
as the end of World War I and the collapse of the Ottoman Empire. The Arab nationalism that grew out of the end of World War I was clearly represented in much of early
modern Arabic poetry. The 21st century saw new developments of Arabic poetry, focusing on both nationalistic and political themes, along with poetry that spoke of love and
ideas of romanticism, paving the way for the revolutionary poetry that we will discuss in
this work.
Political slogans that were used by protesters early on in the Arab Spring would
become precursors to later Arabic political poetry in the form of YouTube videos, televised poetry competitions and other avenues of expression. One particular political
chant that was created very early on in the Arab Spring seemed to take on a life of its
own. This chant crossed borders and spread like wildfire across the Arab world, a cry of
dissidence and revolution, “al-sha’b yurid isqat al-nizam.” This statement translates
simply as, “The people want the fall of the regime.” This was the first unified call of defiance that would be used across much of the Arab world. About the slogan, Rashid Khalidi writes,
“One is struck by the ubiquity wherever Arabic is spoken, from Morocco to Bahrain, of the slogan
raised first by the Tunisian revolutionaries and then by their sisters and brothers in Egypt: "Al-sha'b yurid
isqat al-nizam" (The people want the fall of the regime.) Whatever the result, these events are a spectacular confirmation not only of the common aspirations for freedom and dignity of an entire generation of
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young Arabs, but of the existence of a common Arab public sphere. Although this owes much to modern
media, including satellite TV, it is a mistake to focus excessively on the specifics of the technology.” (Khalidi)

Just as the Arab Spring kindled the spirit and feelings of the Arab youth, it certainly had a great impact upon contemporary poets and Arabic poetry in general. Traditional Arabic poetry follows strict grammatical rules and is most often written in the classical Arabic of the Qur’an called,“Fusha.” Fusha is an Arabic word which means “elegant” or “proper” and this is the modern version of Quranic Arabic used in professional
and official capacities. Fusha is the language of Friday sermons and the international
Arabic media, and it remains an important language for both historical and cultural reasons.
I would like to mention here that the political slogans that came about in the first
days of the Arab uprisings were a very unique mix of both classical Fusha Arabic and
colloquial street language. This means that the verbs, nouns, and word choice remained at a very high linguistic register, but the pronunciation of the words themselves
were in a colloquial register. Elliot Colla states,
“Consider the most prominent slogan being chanted today by thousands of people in Tahrir
Square: “Ish-sha‘b/yu-rîd/is-qât/in-ni-zâm.” Rendered into English, it might read, “The People want the
regime to fall”—but that would not begin to translate the power this simple and complex couplet-slogan
has in its context. There are real poetic reasons why this has emerged as a central slogan. For instance,
unlike the more ironic—humorous or bitter—slogans, this one is sincere and states it all perfectly clearly.
Likewise, the register of this couplet straddles colloquial Egyptian and standard media Arabic—and it is
thus readily understandable to the massive Arab audiences who are watching and listening” (Colla)

One reason that Fusha holds such a high place of prestige in the Arab world is
the fact that it is the written language of the Quran and in addition, it was the language
of the Islamic empires and the golden age of Islam. Fusha is held in a very high esteem
3

across the Arab world because it serves as a direct link to ages of grandeur that blossomed across the Arab world.
I spent a long time looking for contemporary Arab poets whose poetry I would
use as examples of revolutionary Arabic poetry. There was a great deal of material to
choose from; but having compiled a group of five Arab poets hailing from countries in
which revolutions began, I feel that the overall ideas and quality of the poetry that was
produced from the Arab Spring is truly reflected and represented by these five poets.
The poets that I have chosen are; Hisham El-Jokh, Alaa Alasharee, El General,
Abd Al-Rahman Al-Abnudi, and Tamim El-Barghouthi. I chose these poets because they
represent a diverse cross section of the Arab world hailing from the nations of Tunisia,
Egypt and Palestine. In addition, I feel that their poetry is particularly politically charged,
speaking directly to the heart of the political dissidence and social problems that proved
to be the spearhead of the Arab Spring. These reasons were behind the social discontent felt by millions of youth across the vast geographical, social, religious, and historical
region that is the Arab World. Some of the poems that we will consider have been
made into popular songs, and we will discuss this process later at length.
I chose these poets because they have retroactively become mouth-pieces for
millions of people across the Arab world who have suffered unimaginable injustices. It
was through the medium of poetry that these voices were finally heard, not only by the
participants of the Arab Spring, but by the entire world through media outlets like
YouTube and television programs. These various media outlets allowed powerful and
emotional poems to be translated and uploaded for the entire world to see.
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It was in this fashion that the very nature of Arabic poetry began to change, taking on new forms, colors, local flares, dialects and attitudes. Among the various subjects that must be considered when looking at the selected Arabic poems that were written during the days of the uprisings are; social injustice, poverty, government corruption,
and an utter lack of upward mobility in Arab society. These were the main motivating
factors that caused the youth of the Arab world to rise up in protest against their governments. I believe that the poems that I have selected speak directly to these issues.
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Hisham Al-Jokh - A Eulogy for Arabism
The first poem that I would like to consider in this work is a poem by Egyptian
poet Hisham Al-Jokh. Al-Jokh is a very popular poet from southern Egypt. He gained
popularity across the Arab world through his appearances on televised poetry contests
based mostly out of the Gulf nations of Qatar and the United Arab Emirates. In doing so,
he became a household name across the Arab world.
Being from southern Egypt, the dialect that Al-Jokh speaks is considerably different from the mainstream or more well-known “Cairene” dialect that has been made
famous around the Arab world due to the popularity of Egyptian films and songs, though
it must be said that there are many many Egyptian films and television series that feature the Sa3iidii or southern Egyptian dialect as well. Al-Jokh has produced some very
powerful poetry in the few years following the rise of the Arab Spring. “The Visa” which
he presented in 2011 is one of his most famous poems.
This poem speaks to many different ideas. The most important of these ideas is
the poet’s struggle to make peace with his inner child, who once believed in the love
and brotherhood that was supposed to exist between all Arabs. Pan-Arabism is the notion that all Arabs belong to one grand Arab nation. Even though I do not believe that
the Arab Spring has been based on ideas of ethnic Pan-Arabism, it is very clear from AlJokh’s poem that these ideas are still alive in the heart of the poet and his inner conscience. The poet’s references to grand ideas of international Arab brotherhood, as we
will see later, are used in a satirical and critical manner.

6

I would like to discuss examples of the poet’s attempt to deeply criticize the idea
of Pan-Arabism as a concept that remains very much a hope in the minds of many
Arabs around the world. The stark reality of the present situation in the Arab World is a
far cry from the ideals of Pan-Arabism. The past few years of the Arab Spring have
shown the world many things including sectarianism, tribal hatred, a total lack of respect
for human rights, a new generation of extremism, and some of the ugliest crimes that
the world has ever witnessed.
The author opens up with a powerful statement that touches directly the Arab
soul, saying, “ ”)ﺳﺑّﺢ ﺑﺎﺳﻣ" ﷲwhich translates into “I praise your name Allah.” I believe that
it is very symbolic that the poet begins with this statement because Arab Muslims,
Christians, and Jews all use the name Allah to refer to God, although the use of the
word “tasbiih” meaning “praise” does have a definite Islamic connotation. After a closer
examination of Al-Jokh’s poem we will discover he is very critical of the Arab world, and
more specifically the Arab governments and shortcomings in Arab societies. The poem
opens up with this statement;
ُ
ﻓﻲ,ﺑﺗﻲ ﺷ/,ّ ﻋ1 ﺑﺄ3, ﻓﻲ ﺻﻐ7ﻋﻠﻣ
9ﻗ/
<ﻧﻲ/ﻋﻧ/ ﻧﺎﺻ=ﺗﻲ/
1 ﺑﻌ@ )ﻟﺣﺎ9ّ9,ﺳﻧﺎ ﻧ,<9ﻛ ّﻧﺎ ﻓﻲ ﻣ/
ﻧﻐﻧﻲ ﺑ=ﻧﻧﺎ ﻣﺛﻼ
<ﻧﻲ/ﺧF G,ُ <ﻟﻌHّ ﻛ/ - ﺎﻧﻲI/) G,ُ <ﻟﻌ9ﺑﻼ

A translation of this sentence is, “And I was taught from my youth that my Arabness is my honor, my foundation, and my title. We would in our schools repeat some
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songs singing between ourselves, the Arab nations are my homeland and all Arabs are
my brothers.”
We can see that the poet is striking a very deep nerve in the hearts of his audience. The harsh reality of the post Arab Spring Arab world is an entirely different situation in which hatred, sectarianism, and animosity seems to be ruling the day. Even
people from the same nation cannot seem to find middle ground and live in peace.
As the poet points out, it was quite common in schools throughout the Arab
world for children to be taught a deep admiration and love for the Arab world and Arab
identity. The youth were often influenced through songs, banners, anthems and nationalistic teachings according to the poet.
The author describes himself in this poem as a young child filled with hopes and
dreams. Moreover, a great deal of excitement would swell in his young heart believing
that in fact his Arabness was a great honor only bestowed on a few. Through this Arab
birthright he would be able to cross the Arab world and visit the land of his, “brothers.”
The author states;
,ﻣﺎ )ﻛﺑ9 ﻋﻧ,ﺳﺄﺑﺣ
 ﻓﻲ ﻟ=ﺑ=ﺎ1=,ﺊ <ﻟﺑﺣIّ ﺑﺷﺎ,)ﻣ
=ﺎ,/ ﻓﻲ ﺳ9<9 ﺑﻐ1 ﻣ,)ﺟﻧﻲ <ﻟﺗﻣ/
1<9/ﻟﻰ <ﻟﺳF =ﺗﺎﻧ=ﺎ,/ ﻣ1 ﻣ,)ﻋﺑ/
1ﻟﻰ ﻟﺑﻧﺎF /=ﺷ9 ﻣﻘ, ﻋﺑ,)ﺳﺎﻓ
<ﻧﻲ9ﺟ//  ﻓﻲ ﻗﻠﺑﻲ, )ﺧﺑﺊ <ﻷﺷﻌﺎ7ﻛﻧ/
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The translation is, “ I will sail when I grow up. I will pass by the shoreline of two
seas in Libya, harvest dates from Baghdad in Syria and cross from Mauritania to Sudan.
I will travel across Mogadishu to Lebanon. I used to hide my feelings in my heart and
conscience.”
The exuberance of the child portrayed in this poem is a harsh social criticism of
the Arab world, in particularly Arab leadership who betrayed their people and the masses, pitting them against one another, creating enemies out of brothers. It seems that patriotic ideas of Pan-Arabism were focused on over and over again to keep the populations across the Arab world distracted with peripheral issues, while at the same time
pushing more pressing social and economic issues into the background.
This way of looking at the Arab world through rose colored glasses is in fact a
clever tool that the poet uses to criticize the leaders of the Arab World, and the brain
washing of Arab youth.

When the Arab Spring came to life in the winter of 2011 in

Tunisia, it is my opinion that it was not based in any way on the notion of Pan-Arabism.
The revolutions that took place across much of the Arab world were nationalistic
in nature, meaning that the revolution in Tunisia was a Tunisian, grass roots revolution;
as were the Egyptian, Libyan, and Syrian uprisings. I am certainly not stating here that
there was no relationship between the revolutions, for they were intertwined through
mass media, all the while remaining separate, nationalistic movements with no connection to ideas of Pan-Arabism.
Al-Jokh seems to see things in a very negative light, and the sad reality of his
poem reflects the shattered dreams of the poet’s inner child, longing for Arab unity. I do
9

not believe that the poet is speaking about the unification of the Arab world or nationalism in this poem. It appears to me that the poet is criticizing the powers that be for the
current ruin and loss of positive relationships between different Arab nations. There is a
grand chasm between the notions of Pan-Arabism and the current affairs in the Arab
World.
7, ﻛﺑ1=ﺣ/
, ﻟﻠﺑﺣO,= ﻋﻠﻰ ﺗﺄﺷH )ﺣﺻPﻟ
, )ﺑﺣPﻟ
" ﻋﻠﻰ <ﻟﺷﺑﺎP/ﻣﺧﺗ
,= ﻏTٌ </ﻗﻔﻧﻲ ﺟ/)/
ٍ
, )ﻋﺑPﻟ
7, ﻛﺑ1=ﺣ
, )ﻋﺑPﻟ/ , )ﺑﺣPﻟ
 )ﻧﺎ7,ﻛﺑ
, =ﻛﺑP ﻟHﻔI< <ﻟVW/

This translates as, “When I grew up I was unable to attain a maritime visa, I did
not sail. My unstamped passport stopped me at the window, I did not pass. When I
grew up I did not sail and I did not pass. I grew up but this child did not grow up.”
This very powerful passage speaks directly and emotionally to the audience. The
warm feeling that the poet held in his heart as a child, to fulfill his birthright and travel
across his Arab “homeland” would not come to fruition. As an adult he would be
stopped at every turn, and every step that he takes is made impossible by the same
Arabs that he as a child considered brothers. This is the same fallacy that we will see in
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further poems, the illusion of Arab unity that exists in the minds of many Arabs with the
rise of the Arab Spring.
In the wave of nationalistic revolutions across much of the Arab world, one would
naturally expect that a cross-national product of poetry would arise. Poetry that speaks
to the glory of the Arabs, the wonder of Arab culture and the greatness of the golden
Arab past reborn once again in the flags of revolution and political slogans of freedom.
This simply was not the case.
In reality, there is a deep criticism and negativity found in Arabic poetry created
during the Arab Spring, speaking on the state of affairs that at least in part led to the rise
of the Arab Spring. We will see later that there is also the strong focus on the hatred,
sectarianism and ultra nationalism that seemed to have engulfed much of the Arab
world. Another thing that we will notice through this examination of revolutionary poetry
is an overwhelming feeling of national competition, disappointment, and betrayal, felt by
not only the poets themselves, but by the people whom their poetry represents.
I believe that the title of Al-Jokh’s poem rings especially poignant in the days following the Arab revolutions. As the world watched, hoping that positive results might
come from the populist uprisings, the reality of the situation remained a dark and hopeless one, and the word “visa” took on a new meaning, the escape from a crumbling Arab
world. The poet further states;
ﻟﺗﻧﺎ/ﻔI ُﺗﻘﺎﺗﻠﻧﺎ
 )ﻣﺗﻧﺎP )=ﺎ ﺣﻛﺎPﻛ9= ﺎ ﻋﻠﻰXﺋ9 َﺗﻌﻠّﻣﻧﺎ ﻣﺑﺎ,ٌ )ﻓﻛﺎ/
ّ ُﺗ
ﻟﺗﻧﺎ/ﻔI ﺑﻧﺎVﻌ
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 )ﻣﺗﻧﺎP )=ﺎ ﺣﻛﺎPﻛ9= ﺎ ﻋﻠﻰXﺋ9 َﺗﻌﻠّﻣﻧﺎ ﻣﺑﺎ,ٌ )ﻓﻛﺎ/
Pﺳﻛ,<9 ﻧﺷﺄﻧﺎ ﻓﻲ ﻣ1 ﻣP)ﻟﺳﺗ
PﺟﻛWﺗﻌﻠّﻣﻧﺎ ﻣﻧﺎ

The translation is, “Our childhood’s combat us, ideas and concepts we learned
from your hands oh rulers of our nation. Our childhood’s torture us thoughts and concepts we took from your hands oh rulers of our nation. Was is not in your schools we
were raised and learned from them your concepts?”
The poet speaks directly to the heart of the matter; the lies and utter failure of
Arab governments, who promised everything and gave nothing. This was the basis and
point that the poet is trying to make in this beautiful criticism of Arab governments. AlJokh does not place blame on foreign influences or invaders who came to the Arab
world with unclean intentions, but rather, claims that the greatest sower of unrest
throughout the Arab world, that pits brother against brother, neighbor against neighbor,
are the Arab governments themselves.
The soul of the poet screams out, but we notice that it is not the poet himself that
is screaming, but rather the poet’s inner child who screams a challenge to the leaders,
the officials, teachers, and others in positions of authority who filled his young mind and
the minds of youth across the Arab world with lies.
The poet repeats an important word in his poem, and that word is “ﺎXﺋ9 ”ﻣﺑﺎwhich
translates into English as “principles.” This word is repeated in the poem for the simple
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reason that the youth of the Arab world were brain washed to believe that there is no
difference between peoples across the Arab world.
The unique nature of Al-Jokh’s poem is that it is a conversation between the author and his inner child. The conflict that rages is between the author who sees the bitterness of the current state of affairs, and the rosy picture of the Arab world he imagined
as a schoolboy, as taught by his teachers and leaders. As stated in the previous section, the author’s inner child recalls all of the false notions that were spoon-fed to him by
his teachers.
He is left wondering if in fact the current state of affairs in the Arab world will
come to pass or is everything that he was taught in fact false and a deliberate misrepresentation. Nonetheless, the poet remains defiant and proud. He states:

Hﺑﻲّ ﻻ )ﺧﺟ,)ﻧﺎ <ﻟﻌ
ُ
ّ ﻋُﻣﺎﻧﻲH )ﺻ1<ء ﻣ,ﻧ^ <ﻟﺧﺿ/ ﺑﺗ79ﻟ/
H ﺗﺣﺑH<T)ﻣﻲ ﻣﺎ ﺗ/ _ )ﻟ1 ﻋ9<T `,ﻋﻣ/
Hٌ  ﻟﻲ ﻧﺧ9<9ﺑﻲ ﻓﻲ ﺑﻐ,)ﻧﺎ <ﻟﻌ
=ﺎﻧﻲ, ﺷ1<9/ﻓﻲ <ﻟﺳ/
1ّﺎ
َ ﺗﻲ/ﺟ=ﺑ/ =ﺗﺎﻧ=ﺎ,/` ﻣ,)ﻧﺎ ﻣﺻ
ِ ﻋﻣ/
`/ﻋﻠ/ `T,9/ `9,ﻛ/ ﺷ=ﻌﻲ/ ﺳﻧﻲ/ ﻣﺳ=ﺣﻲ
 <ﻷﺳﻣﺎءb)ﻧﺎ ﻻ )ﺣﻔ
The translation is, “I am Arab and I am not embarrassed. I was born in Green
Tunis, from Omani origins and my age is more than one thousand. My mother still gives
birth. I am Arab and I have palm trees in Baghdad and in Sudan are my veins. I am
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Egyptian, Mauritanian, Djiboutian, Omani. I am Christian, Sunni, Shi’ie, Kurdish, Druzi
and ‘Alawi. I do not memorize the names.”
I believe that these lines that appear towards the end of the poem not only reiterate the sad affairs of the Arab world, but also the voice of the poet’s inner child
through his adult understanding of the Arab world to whom he is speaking.
It is made very clear in these lines that the ideal reality is that there truly are no
boundaries between the Arab peoples. They come in every shape, color, religion, nation, creed, but their Arabness is what unites each and every one of them together.
The author’s inner child realizes that all of the other secondary issues are used to
take attention away from the truth, which is that Arabs should be brothers and sisters.
This is very much the inner struggle of the poet, who speaks with his heart and communicates with his inner child.
It is very interesting to see how this poem although spoken from the lips of a single poet, is very much speaking across a large distance of space and time, while at the
same time speaking to the soul of a greater narrative, the narrative of the Arab peoples,
their history, their future, and their collective identity.
The poet feels a deep pain that runs through the Arab mind and experience, but
this pain that he feels does not come without some sort of hope, a hope of redemption
and a future free from suffering, a future of Arab brotherhood.
The author states;
HﻔIﻛﺎ ﻟﻠ, ﺗﺎ,ﺳﺄﻛﺑ
14

<ﻧﻲ/)ﻟ/ ﺷﺎﺗﻲ,ﻓ
ﺑﻲﱠ, <ﻟﻌPﺳ,= =ﺑﻘﻰ/
dﺎﻣﺗXﻗﺎ ﺑ/ﻣﻣﺷ
 <ﻟﺣﺎﻧﻲ7/=ﺑﻘﻰ ﺻ/
ﺎﻧﻲI/) G,ُ <ﻟﻌ9ﺑﻼ
<ﻧﻲ/ﺧF G,ُ <ﻟﻌHّ ﻛ/

“I will grow up, leaving to the young child my furnishings and colors. He will remain painting the Arabic with its importance and the voice of my songs will remain the
Arab nations are my homelands and all the Arabs are my brothers.”
The poet’s statement gives a glimmer of hope that one day his childhood dream
of traveling across a united Arab world might come true. The nature of the poem is a
dual one, that flows artistically between the bitterness of the Arab World’s reality and the
Arab world that once was and could be once again. This poem is certainly an example
of how Arabic poetry was affected by the rise of the Arab Spring, as it gave poets new
horizons and material to write about.
Al-Jokh, like many of the poets that we will discuss in this work, has not only
been given a warm reception by the Arabic speaking audience across the world, but has
also won awards and has grown quite popular via YouTube, where his number of “hits”
range from tens to hundreds of thousands. His most notable reception was his participation in the Emirati television poetry contest, “Prince of Poets” where he debuted his
poem, “The Visa” in front of the entire Arab world in 2011, coming in second place in the
competition.
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Alaa Alasharee - Street Corner Poet
The next poem that I would like to consider is a poem that was written by the
poet Alaa Alasharee in 2013, in the wave of the second military uprising in the Egyptian
revolution called “"=<, d=)” or “What is Your Opinion.”
The first thing that we notice in this poem is that it is performed and written in
Egyptian street language, or the Cairene dialect. I believe that the poet chose to recite
this poem in the Egyptian dialect for a practical reason, and that reason being that he is
speaking specifically to the people of Egypt.
I believe that this is by far the most effective delivery for this type of poem, and
that there is a distinct correlation between the poet’s use of Egyptian colloquial Arabic
and his target audience, the Egyptian people. The delivery of the poem in “Fusha”
would have come off quite awkward, as the poet is speaking about social and economic
problems that everyday Egyptians suffer from. It just makes sense that the poet would
deliver this poem in a local register. The use of this colloquial register is certainly not a
new phenomenon, but rather the heavy use of Egyptian street language has been the
status quo since the 19th century in Egyptian mass media. Ziad Fahmy, about the use
of Fusha in Egyptian popular culture states,
“In Egyptian mass media, only the Cairene dialect was portrayed as understandable to all Egyptians and hence familiar and “normal.” Speaking is Fusha was and still is portrayed as no only haughty
but also incomprehensibly distant from everyday Egyptian life” (Fahmy, 9.)

We can notice this attitude immediately not only in the poet’s tone, but his usage
of words. The poet states,
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e= ﻣﺎ ﻓdﺿ" ﻛﻠ," ﻋ9ﺿ" ﺑﻠ,< "ﻧI/ "<ﻟ/ ﻗﺎﻟO, ﻣ/<ﺋ" ﻟ, `F
e= ﺣﺷe, ﻗ,=ﺗﻼﻗﻲ ﻏW eﻧ" ﻣI/  <ﻟﻧﺎ^ ﻋﻠﻰG/= ﻓﻲ ﺟ,/9
e= ﺳ=ﺑﻧﻲ <ﻋ/ ﻟ" ﻓﻛ" ﻣﻧﻲ/=ﻘW 1ﻼI <ﻟﺗﺎﻧﻲ ﻋ/ 1<, ﺳﻛ9<ﺣ/

The translation states, “What’s your opinion if one time they told you that your
nation, land, country and honor did not exist? Look for your nation in the pockets of the
people and you don’t find anything except some hashish. One person drunk another
without work will tell you leave me alone and let me live.”
The poet speaks directly to the Egyptian people asking them in a manner as if
he were having a discussion with a close friend on a street corner. The poet makes it
very clear that the difficult economic, social, and political problems were making the
Egyptian people feel as if they were truly without a nation, honor, or a homeland. A nation, according to the poet, that is rotting from the inside out, and is not able to fix itself
except through the medium of revolution. Alaa Alsharee penned this poem in response
to the failed presidency of Muhammad Morsi, who was later overthrown by a military
coup that took place on July 2nd, 2013.
The nature of this poem is filled with accusation, anger, and the frustration of an
entire nation. Particularly the young men and women in Egypt who either were not able
to afford an education that might allow them to gain meaningful employment and a comfortable lifestyle. This poem speaks even to those who were able to attend the top universities in Egypt, only to graduate and become virtual prisoners in a society that suffers
from rampant poverty and total lack of upward mobility.
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The author states:
P ﻣﻧﻊ <ﻟﻛﻼPﺎb ﻋ, ﻛﺳ.Pﺎb ﻓﻲ <ﻟﻧG=ﺎ <ﻟﻌX= ﻓe ﻣG= <ﻟﻌ/ .e=` ﻣﺎ ﺳﻣﻌﺗﻧ9 ﺑﻠ1 ﻟﻛg <ﻟﻛﻠﻣﺔ ﺣH=` ﻗﺎ, ﻋﻣH/I
,ﺗﻣW ﻣﺔT <ﻻH/ ﻣﺎ <ﻗH ﻛ/ .e= <ﻋH ﻧﻔﺳﻲ ﻻﺟ, ﺑﺻﺑ,= ﻛﺗ/ O9 <ﻟﺳﻌﺎG ﺻﻠO9<,< </ ﻗﺗﻠ.e= ﻣﺎ ﺑﺗﺻﻠ, ﻛﺎﻓ7ﻧF / P<, ﺣi9 Hﻗﺎ
, <ﻟﻣg/V< /  ﺗﺎﻧﻲ1ﺟﻊ ﻣ,<.
The translation states, “All my life I have said the word “right” but my country did
not hear me. The wrong is not in the nation, but rather in the regime. It broke bones,
outlawed speech, said this is forbidden, and you are an unbeliever if you don’t pray.
They killed the will and crucified happiness. I have made myself patient in order to live.
Every time I say that the disaster will pass, I return once more and taste the bitterness.”
The use of heavy street language by the poet gives the audience a much closer
and personal feel. The use of colloquial Arabic conjures up the picture of a young man
sitting in a coffee shop, smoking a cigarette, while complaining to his friends about the
current affairs in Egypt.
The poem explains the frustration that the poet feels not only for himself, but for
an entire generation. When the author states, “All my life I have said the word “right”
but my nation did not hear me,” he gives his audience a very clear window in which they
can see the desperation of the youth of Egypt.
Unlike the first poem that we have discussed in this work, this poem is not shy
when it comes to naming who is to blame for the rampant poverty, corruption, and social
problems that seem to be tearing Egyptian society apart at its seams. The poet places
the blame on the government. The poet states, “The wrong is not in the nation, bur
rather in the regime. It broke bones, outlawed speech, said this is forbidden, and you
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are an unbeliever you don’t pray.” The poet attacks the government in a very direct
manner, and this blunt language is in and of itself a very new development in the use of
Arabic Poetry.
Another very important point is that of all of the poems that we will discuss in this
work, this is the only poem that seems to follow a fairly strict set of rhyme and rhythm.
The rhythm that is given to the poem lends to it a certain personality, an almost human
characteristic that is not found in the other poems discussed in this work. The rhythm of
the poem is an up and down rhythm, that takes the listen back and forth between false
hope and the hopelessness of the current reality according to the poet.
The poet skillfully chooses his words in a manner so that not only is the rhyme
preserved within the poem, but deep meanings are conveyed as well in both literal and
metaphorical language. He references his own life experiences of teaching himself patience, only to be disappointed time and time again.
The poet states,
/ 9/T=W ^ =ﺎ ﻧﺎj,< <ﻟﺷ,= <ﺧ. =ﺎ ﷲP=, ﻛ7 <ﻧ1 =ﺎ ﻣ. ﷲG ﺑﻛﺗﺎPﺎﺣﻛW  <ﻧﺎH ﻗﺎ.<ﻧﻲ/ﺧF ^=ﺋ,  ﺟﺑﻧﺎ/ ",ﺷﻠﻧﺎ ﻣﺑﺎ
VﻧﺎﺧW / 1=I ﺣe= ﺗﺎﻧﻲ ﺑﺟ1 ﻣG,ﻧﺣﺎW 1=9 <ﻟkﺟﻊ ﺗﺎﻧﻲ ﺻﻼ,=W / 9/X= <ﻟg ﺣﻠ/ "/ﻧﺑﻘﻰ ﺷW / 9/ =ﻌ/ ﺟﻊ ﺗﺎﻧﻲ,=W g<ﻟﺣ
1= <ﻟﻣﻼﻋ1<ﻻﻗﺻﻰ ﻣ
“We got rid of Mubarak and brought an Ikhwani (Muslim Brotherhood) president.
He said, “I will rule by the book of Allah” Oh Allah, You are the Generous Oh Allah. Finally the Shari’a Law will spread and the right will come back and return. And we will
remain a thorn in the neck of the Jews and Saladin will come back again and we war
again with the army of Hitteen and will take the Al-Aqsa Mosque from the cursed ones.”
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I believe that it is important to clarify a few things before we continue to discuss
the linguistic aspects of the poem. One clarification I would like to make is that the
Shari’a law is the Islamic Law that was revealed in both the Quran and the Hadith (Collection of Prophetic Sayings). The reference to the “thorn remaining in the neck of the
Jews” is a popular saying throughout the Arab world, as there has been a great deal of
hatred aimed against the nation of Israel that came with the loss of the ancestral Arab
Palestinian homeland. When Muhammad Morsi was elected in the first elections after
the fall of Mubarak, he promised that Egypt would remain as such, a thorn in the neck of
the Jews, and in doing so, was able to endear millions of supporters no only in Egypt,
but all across the Arab World.
The last item that I want to clarify is the phrase, “Take back the Al-Aqsa Mosque
from the cursed ones.” Perhaps it is clear that the description “the cursed ones” is yet
another reference to the Jews, whom are considered a cursed people in the Islamic
Arab world. This belief, although having some theological basis in Islamic scripture, is
more so the natural result of the ongoing Arab struggle against Israel.
Over the passage of time, such hatred is taught from generation to generation
and is absorbed and the whole process is repeated. The poet reflects on different times
in his life. He begins his poem speaking in more general terms about his life and the utter lack of opportunities that he and his generation faced from their earliest memories in
Egypt to the eve of the presidential elections in 2012. The poet sets up this poem to
show both the Egyptian people’s excitement that they felt in the wave of the revolution,
as well as their great disappointment and even feelings of betrayal by Mohammad Morsi.
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Another important development of Arabic Poetry that came about in and around
the Arab Spring is the rise of blatant sectarianism and accusations against certain minority religious groups, in particular, Shi’ite Muslims. The rise of sectarianism is an unfortunate but natural reaction of the Arab Spring. The Arab Spring led to the fall of long
established governments that opened up the flood gates of sectarian hatred and violence, which was reflected quite clearly in some of the revolutionary poetry.
Even though there has been a history of low level sectarian violence that existed
between different religious groups in Egypt, it was only after the rise of the Arab Spring
and the uprisings that took place throughout Egypt during the January 25th revolution
that violence truly appeared. The violence that came about in the wave of the mass uprisings across Egypt were social and political phenomenons that had never been witnessed before in the modern history of Egypt.
There was a sharp increase in both sectarian violence and violence contained
within the same religious community. As we will see shortly, a new wave of particularly
vicious attacks were aimed at Egypt’s very small Shi’a community, who were targeted
as part of a new wave of extremist Sunni Islam that has been spreading across the Arab
world with disturbing speed. This new wave of extremism coming from several nations
in the Arabian peninsula, in particular, Saudi Arabia is based on Wahhabist and Salafist
ideologies, which are extremely fundamental and militant. The main target of this new
wave of extremism have been minority Shi’a communities.
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The poet states,
/ H ﻓﻲ <ﺻ1/ ﺧﻠﻔH/9 j, ﺷe ﻣH/9 ^=ﺋ,  <ﻟﺷ=ﻌﺔ =ﺎ/ ^=ﺋ,  <ﻟﺷ=ﻌﺔ =ﺎ/ H/ﺋ=^ ﻗ,  =ﺎj, <ﻟﺷ1=ﻓ
j,ﻓ
i9 ^ ﺑe ﻣ.1<V <ﻻH< <ﻟﺻﺣﺎﺑﺔ ﻓﻲ ﻛ/ﺳﺑ
^<, <ﻟg/ ﻓPX ﺷﺎ=ﻠ7ﻧF / ^ <ﻟﻧﺎ,=< ﺣﺑ=ﺑﺔ ﺧ/ ﺳﺑ1l,< ﻓﻲ <ﻟﻘ/ﻓ,ﺣ

“Where is the Shari’a oh President tell!! And the Shi’a they are not legitimate,
they are a backward branch. They curse the followers of the Prophet in every call to
prayer. Not just this, they have distorted and misrepresented the Qur’an and cursed the
love of the greatest creation and you are carrying them above your head.”
As in previous paragraphs, there are certain images in these lines that need to
be explained to a greater extent, not only to make it clearer to readers, but to show how
incendiary these lines truly are. The first thing that I would like to explain is the poet’s
reference to the Shari’ah Law. The Shari’ah Law is Islamic sacred law that Muslims
believe to be direct orders from God.
The Shari’ah according to fundamental Islamic creed is the final and complete
code of laws that was revealed from God to Muhammad, and if implemented correctly
and truthfully, would solve all of the world’s modern problems, from adultery to the
consumption of alcohol, to theft, etc. The poet stated earlier that the president
(Muhammad Morsi) promised the people that, “I will rule by the book of Allah,” which is
a reference to Islamic Shari’ah or holy law. The poet is attacking the President directly
challenging him to answer his blunt question, “Where is the Shari’ah?”
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I would like to pay close attention to the next line in this section of the poem,
because it contains within it yet another literary phenomenon that seems to be a natural
reaction to the political climate of the Middle East in the first years following the Arab
Spring.
The world has witnessed an ugly increase in sectarian violence between the
Shi’a and Sunni, the two main factions of the Islamic faith. Even though sectarian
violence between Shi’a and Sunni Muslims in the Arab world is a very old narrative that
certainly predates the Arab Spring, it has increased in the last few years with the Arab
uprisings. The poet is bluntly and outrightly accusing the world’s Shi’a population of
being unbelievers.
The language that the poet is using is extremely offensive to the world’s Shi’a
population, although it is clear that the poet, an Egyptian, does not have to worry so
much about sectarian retribution in Egypt, as the Shi’a population is Egypt is marginal at
best. In recent days, the flood gates have been opened to outright violence that
surpasses national and doctrinal barriers, and what the poet is doing in this statement is
nothing short of openly accusing the Shi’a of heretical and anti-Islamic beliefs.
There exists a myriad collection of religion texts from the Sunni Islamic world that tackle
the subject of the Shi’a/Sunni divide, but these were academic debates between the
scholars of Islam in a much less direct and accusatory manner, which pales in
comparison to the open hostility of the poet’s accusations and language.
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This direct attack on the followers of Shi’ite Islam can be considered not only
unique to the political poetry of the Arab Spring, but also quite controversial at the same
time, devoid of allusion or metaphor, the poet simply states that Shi’a are unbelievers,
belonging to a group that does not represent Islam. The poet’s accusations do not stop
there. There is certainly a possibility that such inflammatory language could have led to
increased hatred for the very small Shi’a population in Egypt.
The rise of the Arab Spring certainly led to an increase in violence against Shi’a
in Egypt. According to human rights statistics, on June 23, 2013, four Shi’a were
lynched in the village of Muslim in Greater Cairo. It suffices to say that even though
such inflammatory poetry does not lead directly to violence, it can certainly provide the
pretext for such behavior.
He goes on to say, “They curse the followers of the Prophet in every call to
prayer. Not just this, they have distorted and misrepresented the Qur’an and cursed the
love of the greatest creation.”
The poet here is making a reference to Aisha, the wife of the prophet
Muhammad. There is a popular belief within Sunni Islam that Shi’a curse the followers
and wives of the prophet Muhammad, the same historical characters held in honor and
esteem by Sunni Muslims.
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It is certainly true that there are some Shi’a who curse the wives and followers
of the prophet Muhammad, but there are certainly groups of extremist or politically
inclined groups of Shi’a Muslims that have brought accusations against Aisha and other
members of the first prophetic generation, meaning those who had lived alongside the
prophet Muhammad.
Regardless of the historical, political, or social differences that exist between
different groups in the Middle East following the rise of the Arab Spring, it is important to
understand that the use of political poetry in this manner; poetry used to accuse, split,
divide and transgress the boundaries of political correctness is another literary
phenomenon unique to the Arab Spring.
After the poet makes sweeping accusations against the followers of Shi’a Islam,
he makes a personal attack against the president telling him:
"= ﺗﻣﺷﻲ ﷲ =ﺧﻠ/  ﺑ" =ﺎ ﺗﺳ=ﺑﻧﺎ,ﺳﻲ <ﻧﺎ ﻛﺎﻓ,ﺋ=^ ﻣ, =ﺎ
This is a very powerful passage or line, that translates into, “Oh President Morsi,
I am a disbeliever in you, leave us and walk away may God keep you.”

Because the

poet is speaking directly to the president and saying that I am anon-believer in you.
The cultural, historical, and social meanings that have been attached to the word,
,( ﻛﺎﻓkafir) are quite myriad, and in Arab culture, calling someone an infidel or unbeliever
would be grounds for physical confrontation, as this word regardless of its context
wounds very deeply. The poet skillfully steers himself outside of the direct line of fire, by
stating that he is an “unbeliever” in the president.
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This literary arrangement of words allows the poet to use the very strong
Quranic language of “infidel” against the president while at the same time, remaining
free of involving himself in a direct confrontation with the president. He simply states
that he is personally an “infidel” in the president.
We would be quite remiss if we did not discuss another unique development that
occurred in Arabic poetry, and that is the conversion of poetry into music, which took the
form of music videos that spread across the Arab world via-YouTube and other media
outlets. The addition of music added an extra dimension to the dynamic of poetry that
cam about in the Arab Spring.
I would like to add here that such a conversion of written poetry into music is not
totally unique to the Arab Spring. One of the the most well known collection of such
poems later performed as songs are those of the late Syrian Poet, Nizar Al-Qabbani.
Some of his most popular poems were performed by famous Arab singers, such as
Abdel Halim Hafez and Kathim Al-Sahir.
As we have stated, even though such a transfusion of poetry and music was not
unique to the Arab Spring, the spread of such poems and songs across modern media
outlets such as Arab poetry contests and YouTube are new developments to poetry
produced in the Arab Spring.
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El-General - Defiance and Music
We will now look at a rap song by a popular Tunisian performer called, “El
General.” His rap entitled, “The President of the Nation” which he recorded in
December, 2010 later became the “national anthem” of the Tunisian revolution, even
though it was recorded prior to the actual uprising. El General has proved to be an
extremely popular artist whose songs spread across the internet boasting nearly half a
million hits on several songs posted on YouTube. As I have stated earlier, I do not
believe that a rap about the social problems in Tunisia falls outside of what could be
considered poetry, because rap, like other forms of art, can be considered poetry in
motion.
One important thing that we have to remember is that even though there were
several revolutions that began nearly simultaneously across certain countries in the
Arab world, I do not believe that these revolutions were related by some great notion of
Arab brotherhood, but rather, they were nationalistic movements that reflected the local
and homegrown colors of their respective nations.
This means that even though these revolutions were taking place or going on at
the same time, it would be quite irresponsible of us to claim that Tunisian citizens had
some invested interest in Egyptian politics, or that Egyptian protestors were concerned
with events in Syria. These simultaneous revolutions began due to mounting social and
economic problems in specific nations, and I believe that by looking more closely at “El
General” we can see exactly what this means.
El General begins by saying:
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9ﺋ=^ <ﻟﺑﻼ,
G <ﻟﺷﻌPﺑﺎﺳ/  ﻧﺣﻛﻲ ﻣﻌﺎ" ﺑﺎﺳﻣﻲP/=ﺎﻧﻲ <ﻟW
G<V ﻓﻲ <ﻟﻌe= <ﻟﻠﻲ ﻋﺎH<ﻟﻛ
2011 j/ ﺑﺎﻟﺟ7/ =ﻣ1/ ﺷﻛP ﺗH<Tﻣﺎ
j/ ﻣﺳﻣe/< ﻣ/ﺗ/ ﺻ1 ﻟﻛe= =ﻌe ﺑﺎP9 =ﺧGﺣﺎﺑ

This translates into, “President of the country I am here today to speak with you
in my name and in the name of the people, all who have lived in torture. It is 2011 and
there are still those who die from hunger willing to work in order to live but their voice is
not heard.”
The first thing that we notice about this line, is that the poet makes it clear that he
is speaking directly on the pressing social and economic issues that would prove to be
the spark of the Arab Spring in 2011. The poet is speaking directly to the Tunisian
president and I believe that it is very interesting that even though the poet will end up
saying some very disparaging things about the president, he still refers to the leader as,
“President of the Country.”
I believe that this is a mockery of the president whom El-General sees as the root
of all problems, not only the president but all of the ruling class who lives comfortably
while, “Those who die from hunger.” As we have seen in the previous poem that we
have examined, poetry and other forms of artwork of a political nature took on a new
form, for the first time poets were aiming their messages at specific political figures,
especially the president.
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As we have seen in the previous poem, El-General challenges the president
directly. I found it very interesting that in the beginning of the YouTube video of ElGeneral’s rap song, “President of the Country”, there were claims that shortly after the
release of this song, El-General was arrested and “has not been heard from since.”
This was certainly an attempt at some sort of political controversy, because he was
released after three days, after signing a promissory note that he would cease making,
“politically charged songs.”
The artist is speaking on behalf of the Tunisian people, thus became his
nickname, “Tunisia’s Voice.” He brings attention to the economic and social struggles
that were faced by many Tunisians in pre-revolutionary Tunisia. Stating, “Willing to work
in order to live but their voice is not heard.”
This is a strong statement that seems to be echoed through a lot of different Arab
Spring poetry that I have read. Much of the poetry speaks from the perspective of view
of the people, frustrated from never quite being able to keep up. They are kept behind
by social confines and a strict yet invisible social stratum in which the rich remain
wealthy, while the vast majority of middle and lower class people barely have enough to
feed themselves and their children, let alone begin to have any preconceptions of
upward mobility.
The Tunisian rap artist El General came from humble beginnings, starting his rap
career in 2008 at the age of 18. According to an interview that El General did with “Time
Magazine” in which he was voted one of the top 100 most influential people of 2011, his
main goal was not to become famous and make a steady living for himself.
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He stated, “'When I became a rapper, I wasn't looking for love. I was looking to
rap for the good of the people” (El General, 2011.) El General got exactly what he was
looking for after his songs began growing in popularity he was forbidden by the Tunisian
government from producing cds, performing at concerts and appearing in public spaces
as an artist. He states;
“Whenever someone applied to hold a concert," he recalls of the censorship during and the
government saw my name on the program, they would forbid it. They would say 'this guy is singing about
politics, and has a bad reputation. So there is no permission.” (El-General, Time Magazine)

I will now analyze some more of the very emotional words that helped move an
entire generation and nation into revolution. The poet states;
1=_ ﻛﻼﻣﻲ =ﺑﻛﻲ <ﻟﻌ, ﻋﺎm"ﺎ ﻟﺑﻧﺗWﺿﺎ,ﻋﻣﺔ ﺗT
", ﻟﺻﻐﺎ, <ﻟﺷeﺿﺎ,( ﻣﺎ ﺗG) ) /<ﻣ" ﺑ9 _ ﻣﺎ,ﻋﺎ
"" =ﺣﻛﻲ ﻣﻌﺎ, ﺻﻐﺎ1 ﻣ9<ﺣ/ O, ﻋﺑﺎn< ﻣ=ﺳﺎVW
G ﻛﺎﻟﻛﻼ1=<ﻧﺎ ﻋﺎ=ﺷ,

“Is farce what you want for your daughter? I know that my words may the eye
weep and I know that as long as you are a father you would not accept this evil for your
little ones. This message is like one from your small ones speaking with you and we
are living like dogs.”
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In this passage El General is speaking to the president in the metaphor of one of
his children. He makes an emotional plea to the president to hear the words of his
suffering children. In this manner the artist’s approach to his song is considerably
different from the previous poems that we have studied, in the manner in which the
poet speaks to the leader.
As we will see later on in El General’s rap, there are accusations made against
the president. I found it very interesting that El General brought forth new emotions that
we have not seen thus far in our study of the rise of political poetry in the Arab Spring.
Mark LeVine describes the nature of El General’s style,
“Leader of the Country” by Tunisian rapper El Général. The dissonant, minor mode of this song’s
melody, the often spitfire delivery of angry lyrics, and the starkness of his video, all made it a perfect
reflection of a generation about to explode. When El Général, born Hamada Ben Amor, was arrested after
the song’s release, his fame was secured as was hip-hop’s role in capturing the mood of his
generation” (Levine)

This is the first time that we have seen a political work reflecting the age old
notion that citizens of a nations are in fact the children of that nation, and the
government or rulers of the nation assume the role of a parent.
The poet states,
“G<V ﻛﺄ^ <ﻟﻌ1< ﻣ/<ﻗV/ HV <ﻟ1= ﻋﺎ=ﺷG <ﻟﺷﻌo”ﻧ
“Half of the people are living in darkness and have tasted from the cup of agony”
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I think that there is an interesting parallel that we can draw between this line and
the line that we read in the poem, “What’s Your Opinion.” As we have seen in the
previous poem, the Egyptian poet, Alaa Alasharee stated, “Every time that I think that
the disaster will pass, I come back and taste bitterness.”
There is a very interesting linguistic link between both of these poems, and that is
both poets are trying to convey a sense of loss or frustration. The difference between
the two lines are really the words that the two poets choose in order to show their
disgust with the current situation in their particular nations.
Whereas Alasharee uses the word, “, ”<ﻟﻣwhich translates into, “the bitterness” El
General uses the word, “G<V ”<ﻟﻌwhich translates into “the agony or the torture.”
From a surface analysis, we might come to believe that both of the authors mean the
same thing, and in a way they do. Both are expressing their discontent with the way in
which things are going in their perspective nations, but I believe that El General’s use of
the word, “Agony” gives the entire passage an air of desperation that we have not seen
in any of the previous poems.
I believe his sense of urgency is a unique mark of El General as an Arabic artist.
This sets his work apart from his contemporaries whom we are looking at in this paper,
both in his unusual use of American style rap music and his aggressive style.
The final line that I would like to look at in El General’s rap is,
7ﺑﻠﺔ ﻛﻼT <ﻟ1 ﻣ9ﺷﺔ ﻋﺑﺎ,ﺑ/ 7 ﺷﻌﺑ" ﻣﺎm 9ﺋ=^ <ﻟﺑﻼ,
9 ﻓﻲ <ﻟﺑﻼ,= ﺻﺎ9 ﻗﺎﻋel _/ﺎ" ﺗﺷW
7 ﺗﺑﺎ1=/ e<ﻟﻧﺎ^ ﻣﺎ ﻟﻘﺎﺗ/ /9,ﻣﺂﺳﻲ ﺑﺎ
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G <ﻟﺷﻌPﺎﻧﻲ ﻧﺣﻛﻲ ﺑﺎﺳW
I ﺑﺎﻟﺻﺑﺎ/<ﺳ9<ﻟﻠﻲ ﻧ/ </ﻠﻣb<ﻟﻠﻲ <ﻧ

This translates into, “President of the nation, your people have died. Many
people eat from the garbage and you are seated as you see what is going on in the
country misery everywhere and people have not found a place to sleep. I am speaking
in the name of the people who have been victimized and trampled over.”
El General’s song, “President of the Nation” became far more than a simply rap
song or a cry of defiance against a corrupt regime, but grew into a cultural phenomenon
that in itself came the artistic and cultural representation of the Tunisian uprising that
was the spark that lit the flame of the Arab Spring.
Before we continue to discuss the next poems on our list, I would like to take
some time to discuss the manner in which popular slogans turned into nationalistic
songs. As I mentioned at the beginning of my dissertation, the slogan, “The people
want the fall of the regime” or “Pﺎb <ﻟﻧI <ﺳﻘﺎ9=,= G ”<ﻟﺷﻌwas first used during the Tunisian
uprising very early on in the Arab Spring. This slogan was used before a great deal of
the bloodshed of the Arab Spring began.
This political slogan was adopted by the Egyptian people who stood up to the
Egyptian government in the revolt of the January 25th Revolution. The popular
Egyptian singer Rami Essam took the original political slogan developed in Tunisia,
“Pﺎb <ﻟﻧI <ﺳﻘﺎ9=,= G ”<ﻟﺷﻌand turned it into a revolutionary song that he performed in front of
very large crowds during the days of the Egyptian revolution in Tahrir Square.
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The transformation of this political slogan which by itself, brings forth powerful
emotion from protestors, seems to have even more of an effect when put to music. This
creates in a way a contagious and electric atmosphere for the listeners and
participators.
Let us take a brief look at the words to the song Rami Essam created through his
use of the popular Arab Spring political slogan, “The People Want the Fall of the
Regime.” We are analyzing this small portion of the song because I believe that it falls
within the realm of revolutionary poetry that was born of the Arab Spring. The song
states;
ﻧ=ﺔ9ﻧ=ﺔ ﻣ9 ﻣO9<ﺣ/ ﻠﺑﻧﺎ ﺣﺎﺟﺔI / O9<ﺣ/ 9=F ﻛﻠﻧﺎ
Pﺎb <ﻟﻧIﺳﻘﺎF 9=,= G<ﻟﺷﻌ
ﻧﻣﺷﻲW e ﻣ/ <ﻟﻣﺟﻠ^ =ﻣﺷﻲ
, <ﻟﻌﺳﻛP ﺣﻛI =ﺳﻘI=ﺳﻘ

This translates into, “We are all one hand and we demanded one thing,
civilization, civilization. The people want the fall of the regime. The ruling body will walk
away but we will not walk away. Fall fall military rule.”
As we see a political slogan coined by the protesters in Tunisia was adopted by
an Egyptian singer and given a uniquely Egyptian flavor, dialect, and focus. Such
linguistic adaptations and cross cultural borrowing is yet another wonderful example of
how Arabic poetry has been affected by the rise of the Arab Spring.
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The very nature of music revolutionary music that came out of the Arab Spring
has a certain spontaneous nature that made it both unpredictable, exciting, and
emotional. Ted Swedenburg states,
“The protest music at Tahrir was not a soundtrack, not a reflection, not a commentary or a report
on events, but something integrally tied to and embedded within the social movement. Musicians on the
square for the most part performed a repertoire that the crowds could sing along with, a body of songs
that connected the artists and their audience to a history of struggle” (Swedenburg.)
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Abd Al-Rahman Al-Abnudi - Poet for the People
The next poem that we will analyze will be, “=ﺔ, <ﻟﺣ7/ ”ﺻwhich translates into “The
Voice of Freedom”, a poem that was penned by the very well known Egyptian poet Abd
Al-Rahman Al-Abnudi. This poem was turned into a very popular song and music video
by the Egyptian singer, Hany Adel. Al-Abnudi is one of the most famous of Al-Abnudi’s
recent poems. Of course, this is not the first time that a work of Al-Abnudi’s poetry was
turned into a song, in fact many of his poems have been performed by famous artists
like Abdel Halim Hafiz, Warda Al-Jazairia, and others.
According to Noha Radwan, Al-Abnudi who long ago established himself as one
of the great Egyptian poets, is not looking for fame which he found decades ago, rather
he wrote “The Voice of Freedom” for the people of Egypt to show his solidarity. Radwan
states,
“At the time when Al-Abdnudi is reaching the harvest stage, the time when he can enjoy
the affection of his audience, the popularity of his poems, and the belated government
recognition of his contributions” (Radwan, 146.)

This poem, “The Voice of Freedom” was perhaps the poet’s most famous work as
it concerned the Egyptian revolution. This poem differs slightly from the previous poems
that we have reviewed, in so far as the original delivery of the poem was simply the
written word. The poet wrote this poem in the traditional form and did not do so
intending it to become a popular revolutionary song adopted by thousands of Egyptians
gathering around Tahrir Square, and furthermore spread across the entirety of the Arab
World via-YouTube and other social media outlets.
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The poet states,
“j, ﺷﺎHﻣﻲ ﻛ9 ﺑ7 ﻛﺗﺑ/ <ﺟﻊ, e <ﻧﺎ ﻣ7 ﻗﻠ/ 7ﻟTﻧ
 ﺳﺎﻣﻊeﺳﻣﻌﻧﺎ <ﻟﻠﻲ ﻣﻛﻧ
<ﻧﻊ/ <ﻟﻣH ﻛ7,ﺗﻛﺳF /
 <ﺣﻼﻣﻧﺎ1ﺳﻼﺣﻧﺎ ﻛﺎ
<ﻣﻧﺎ9<ﺿﺢ ﻗ/ <, ﺑﻛ/
 ﺑﻧﺳﺗﺎﻧﻰ1ﻣﺎT 1ﻣ
 ﻣﻛﺎﻧﻧﺎ1== ﻻﻗe ﻣ,/9”ﺑﻧ

The translation is, “I came down to say I am not going back. I wrote with my
blood all of the streets. Our voices reached even those who weren’t listening, and all of
the barriers have been broken. Our weapons were our dreams and tomorrow is clear in
front of us. From a long time we have been waiting looking and not finding our place.”
Of all the poems that we have analyzed thus far, not a single poem has been
overly positive, quite the contrary, they have all be extremely negative; from Al-Jokh’s
poem about the loss of his childhood dream of an Arab world that he could travel
through and visit, to the poem from Alasharee who stated quite boldly that he was in fact
a disbeliever in the now toppled Egyptian president Muhammad Morsi, to El General’s
rap that was aimed at the president of Tunisia, describing living conditions as sub
human, with strong visuals of people eating out of garbage piles, living like dogs, while
the wealthy simply looked away.
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The tone of this poem, turned into a song is echoed in the music video, in which
singer Hany Adel and the camera crew walk across Tahrir Square singing and recording
the protesters gathered together in the downtown area. Throughout the video, the
protestors are holding up signs above their heads with the words of the song on them.
The nature of both the poem and video give the viewer an immediate feeling of
optimism for the future of the Egyptian people. The different demographics represented
in the video were in fact a cross section of the entire Egyptian society, from the very
wealthy, to small children, women, men, and the impoverished.
The music and rhythm is very uplifting for the listener as well. This poem is a very
peaceful and optimistic poem, and the poet is calling for change by means of nonviolence. The poet makes the statement, “Our weapons were our dreams.” In this
statement the poet draws a wonderful paradigm between two seemingly diametrically
opposed symbols; weapons and dreams. These two words go together very well as
their opposite meanings compliment one another. The peaceful and uplifting nature of
the poem turned song could be one reason for the grand success that the song had,
attracting more than 2.5 million views on YouTube alone, as it was viewed across the
entire Arab world and Arabic speaking online audience.
Whereas the word “weapons” might conjure up ideas of killing, chaos and the
loss of innocent life, the word dreams, at least from my point of view, inspires thoughts
of peaceful protest, progress, and finally, a life in which all members of society can have
the right and opportunity to better themselves and the future generations.
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Because the vast majority of protestors that participated in the revolutions across
the Arab world were the youth, they were filled with goals and dreams of a more just
and peaceful society.
The poet states,”
ﺎXﻣﻧX= e ﻣﺎ ﺑﺋﺎj/ <ﻟﺟ/ <ﺳﻧﺎ ﻓﻲ <ﻟﺳﻣﺎء, ﻓﻌﻧﺎ,”
ﻣﻧﺎ9=ﺧﻧﺎ ﺑ, ﺗﺎG ﻧﻛﺗ/  ﺣﺎﺟﺔ ﺣﻘﻧﺎPW<
ﻟﻧﺎ/ ﺗﻘ/ ﻏﻲ, ﺗe ﻣﻧﻧﺎ ﺑﻼ9<ﺣ/ 7 ﻛﻧ/ﻟ
 ﺣﻠﻣﻧﺎG= ﻧﺳ/ ﻧﻣﺷﻲ
 ﻛﻠﻣﺔ <ﻧﺎH/ <ﻗ7ﻠIﺑ
`9=ﺔ ﺑ=ﻧﺎ, <ﻟﺣ7/` ﺻ9 ﻓﻲ ﺑﻼj, ﺷﺎH”ﻓﻲ ﻛ

The translation is, “We raised our heads up to the sky and hunger no longer
concerns us. The most important thing for us is our right and we will write our history in
our blood. If you were one of us there is no reason to tell us. Walk away and leave our
dreams? I stopped saying the word “me” in every street in my nation the voice of
freedom is calling.”
The last sentence is actually the title of this piece of poetry and the main refrain
of the song. These last lines show that the author was trying to create a revolutionary
piece of poetry that was very inclusive and not exclusive. This is very evident by both
the linguistic word choice and the nature of the audience that the poet is speaking to.
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This poem is quite unique to the previous poems and poets that we have
considered thus far. The reason for this is that the poem is not aimed against any
individual group of people as we have seen in previous poems. Al-Jokh spoke against
the Arab rulers and accused them of brainwashing the youth of the Arab world.
Alasharee made bold statements in his poem saying that he was indeed an “infidel” of
the ex-Egyptian president Muhammad Morsi and accuses not only the president but the
Shi’a population of adhering to false beliefs. El General viciously attacked the now
toppled Tunisian president accusing him of ignoring the plight of the Tunisian people.
This poem is one that uplifts the listener and makes more personal statements
that have less to do with the actual politics of the revolution and more to do with the
future of the Egyptian people. The author states, “I stopped saying the word “me.” This
is a wonderful example of how the poet is showing his audience that the path to a better
future is one based on cooperation and mutual acceptance.
The language used in this poem is not only very simple, but the manner in which
the poem was delivered to a national audience in the very streets of downtown Cairo
was the ultimate display of the use of modern technology broadcasting a new message
to a revolutionary audience.
The music video works perfectly not only with the words of the song, but the
social concerns and hopes contained within. I believe that it is a very good example of
revolutionary Egyptian poetry, always ebbing and flowing, changing and adapting.
Robyn Creswell states about the nature of such art,
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“ Along with the chanting, there has been much baladi music — a catchy, popular style, heavy on
hooks and reverb — as well as poetry recitations and effigy hanging. This is Egypt’s folk culture: profane,
bawdy, politically sophisticated. It stands as a direct challenge to the version of culture propagated by the
Mubarak regime and its predecessors” (Creswell.)

This poem speaks to every single Egyptian citizen from every place and walk of
life, and the optimistic feeling of the people implies not only a hope for the future, but a
hope that the Egyptian people have been waiting for a very long time. This is evident in
the poem when the poet states, “From a long time we have been waiting looking and
not finding our place.”
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Tamim Al-Barghouthi - Elegant Revolution
The last poem that we will analyze in this work is a poem called, “, ﻣﺻG”=ﺎ ﺷﻌ
which translates into, “Oh People of Egypt.” This poem was written by the very well
known poet Tamim al-Barghouthi in 2013. Al-Barghouthi is a renowned poet, social
critic, writer and political scientist. He is unique among the poets analyzed in this work,
in the fact that he comes from a very diverse background. His father was well known
Palestinian poet Moored Al-Barghouti and his mother was Egyptian novelist Radwa
Ashour.
Being of a mixed background allowed Al-Barghouthi to see the Arab world
through different pairs of eyes. Even though he is most well known across the Arab
world for his poetry on Palestine and the Palestinian struggle for freedom, his poem,
“Oh People of Egypt” is not only a wonderful example of revolutionary Arabic poetry, but
also Al-Barghouthi’s use of the Egyptian dialect.
Al-Barghouthi’s poem that we will analyze is quite long. When he performed it on
Egyptian television on a program called, “P ﻛﻼ, ”<ﺧor “final words.” The actual recitation
of the poem took approximately twenty-two minutes. I will not cover the entirety of this
very complicated poem, but I will do my best to pick out parts that I consider pertinent
not only to this poem but to our research topic of Arabic Poetry in the Arab Spring.
The poet states:
“d ﻏﺿﺑd ﺿﺣﻛﺗd <ﻟﻠﻰ ﺳﺎﺑﻘ, ﻣﺻG=ﺎ ﺷﻌ
dﺻﺣﺑﺗ" ﺳﺑﺑ/ ﻻF ﻠﻊ <ﻟﺻﺑﺢI= ﻣﺎ
1</ﺎ ﻓﻰ <ﻷﻛXﺣﺷﺗ/ 1@ ﻣ, <ﻷo=ﺎ ﻣﺧﻠ
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=ﺎ ﺣﺟﺔ <ﻟﺷﻣ^ ﺗﻔﺿI Hﺎﻟﻌﺔ ﺳﺎﻋﺔ ﻛﻣﺎ1
ﻣﺳﺗﺄVﻧﺔ W/ﻰ ﻣ eﻋﺎ9ﺗXﺎ <ﻻﺳﺗﺋ1<V
”ﻣﺗ/ﻧﺳﺔ ﺑﺎﻟﻣ=/ 1<9ﺑﻌﺷ,ﺗ/ dﻧﺳﺑd

=ﺎ ﺷﻌ= Gﺎ ﻣﺻﻠﻰ ﻗ< P<9ﻟﻌﺳﺎﻛ ,ﺻ_
=ﺟ< 3,ﻟﺟ=,ﺢ ﻣ <,/ 1ﻟﻘ P<9ﻻ ﺧﺎ_ /ﻻ ﺧ_
ﺗ ^/9ﻋﻠ=< dﻟﻌ,ﺑ=ﺔ ﺗﺣ/ﻟ dﻟﻣ=) 7ﻟ_
=ﺎﻟﻠﻌﺟ= Gﻘﺗﻠ=/ i/ﺗ/ﻗﻌ,W </ﺑd
=ﺎﻟﻠﻌﺟ= Gﻘﺗﻠ=/ i/ﺗ/ﻗﻌ </ﻏ=ﺎﺑd
<ﻟﻠﻰ <ﺗﻘﺗ Hﻟﺳ</ dﻗ_ )/ /Wﺻﺣﺎﺑd
ﻣﺎ ﺑ< H9Xﻷﻣ 1ﻏ= ,ﻣ 1ﻣﺎﺗ</ </ﺗﺻﺎﺑ</
</ﻟﺻﺑﺢ ﻣﺎ ﻧF ,/ﻻ )ّﻣّﺎ <ﻟﺷﻣ ^/ﻏ,ﺑ</

<ﺿ G,ﻋﻠ=ﺎ )ﻧﺎ ﻣ eﺟﺎ= 3,ﺎ ﻗﻧﺎo
ﻣ< 1ﻣﺗﻰ ﺧ/ﻓﻧﺎ =ﺎ <ﺑ< 1ﻟﻛﻠ Gﺿ, G,ﺻﺎo
ﻛ< Hﻟﻠﻰ ﺷﺎ_ <ﻟﺷ 9=Xﺑﻘﻰ ﺗﺎ i,ﺗﺎ< i,ﻟﺧﺎo
<ﻟ P9ﺻﺎﺣﻰ /ﻋﻧ=/ 9ﻻ ﺗﻘﺑﻠ e/ﺗ,ﺑd
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The translation is, “Oh people of Egypt whose laughter comes before anger. He
does not come out in the morning, except your friendship is the reason. Oh savior of
the ground from the ugliness of creation you are the excuse that allows the sun to rise
an extra hour. Asking permission and it is not her custom to do so. Having fun in the
square the love is part of it. Oh people who pray in front of soldiers in a line injured
ones running to be in the front of the line are neither afraid nor intimidated. A car runs
him over and transforms one dead to a thousand. How strange it is that they kill and
expect the people ran away how strange it is that they kill and expect people to desert.
The one who is killed is still standing with his friends. No one defeated the security
forces other than those who were killed and injured. And the morning was not lighted
except by these setting suns. Shoot me not my neighbor oh sniper since when has your
gunfire scared us you son of a dog everyone who saw a martyr saw it as their own
personal vendetta the blood is pure and stubborn and you must take vengeance for the
dead.”
The poet is speaking directly to the Egyptian people, but his tone is not a
lighthearted one, rather the serious nature of this poem I believe helps to carry the
poet’s message, to show the great wrongs being done against the people of Egypt.
The people of Egypt are not one to go down without a fight. He makes a
reference to the kind nature of the Egyptian people. Having lived in Egypt for a few
years, I understand what the poet means and I believe that his choice of words to begin
the poem are not only appropriate, but rather exquisite.
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There is a saying about Egyptians in the Arabic Language and it is, “`, <ﻟﻣﺻG<ﻟﺷﻌ
_= ﺧﻔdﻣ9” which translates into, “the Egyptian people have light blood.” Now this is a
literal translation of this folk saying, but it less literally translates into, “the Egyptian
people are easy going.”
I heard this saying many times during the years that I spent in Egypt as a
student. El-Barghouthi plays the role of a bard in this poem, speaking his praises to his
beloved Egypt saying that she is in fact the reason that the sun rises for an extra hour,
stating the importance of Egypt even in modern times. He speaks of Egypt as a young
girl who plays in the square and does not have to ask permission to do so, or at the very
least it is not in her nature to ask permission to walk to and frolic in her own streets
carefree and happy.
Almost immediately, the entire tone of the poem changes from a more light
hearted tone to a much darker tone. The poet quickly does away with his talk of the
playfulness and femininity of Egypt and replaces this speech with visions of killing,
martyrdom, and death. He speaks to the death that takes place so easily in the same
square in which his beloved Egypt played in as a girl. A square now filled with a
growing number of martyrs, men not afraid to give up their lives in the path of freedom
and justice, rather, “In a line injured ones running to be in the front of the line are neither
afraid or intimidated.”
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A cry of defiance bellows from the heart of the poet, who has now become a
speaker on behalf of the Egyptian people. The poet challenges directly all those who
attacked protestors and other innocent people during the Egyptian uprising. The poet
states, “Shoot me not my neighbor oh sniper since when has your gunfire scared us you
son of a dog everyone who saw a martyr saw it as their own personal vendetta the
blood is pure and stubborn and you must take vengeance for the dead.”
This is I believe the strongest and most defiant language that we have yet to hear
in all of the poems that we have analyzed so far. The poet directly challenges those
individuals in Egypt that are killing innocent people and spreading destruction and
corruption in the land, calling them “sons of dogs.”
This is the first time that we have seen this use of such strong and reactionary
street language. Even in previous poems that we read that were accusatory in nature
such as El-General’s “President of the Nation” or Alasharee’s “What’s Your Opinion,” the
accusations brought against government figures, dissident religious groups, or those
who held differing political views, the poets did not come close to calling these
opponents “sons of dogs.” This fiery language employed by Al-Barghouthi is his most
powerful weapon and tool that he uses to convey his language.
The poet is speaking from a position that was given to him through his Egyptian
bloodline. I truly believe that this poem, if written by a non-Egyptian poet would not have
had nearly the same effect, because not only is this poem written and performed in the
Egyptian dialect, but it is performed for an Egyptian audience through an Egyptian
heart. The poet’s anger is shown clearly in his fiery words.
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The poet states:
=ﺎ ﺷﻌ= Gﺎﻟﻠﻰ 9ﻓﻊ ﺗﻣ< 1ﻟﺷ“P9 j,</
<ﺣﻔ) bﺳﺎﻣﻰ <ﻟﻠﻰ ﻣﺎﺗ </ﻓﻰ <ﻟﺷ j,</ﺻP
<ﻟﺷﺎ< j,ﻟﻠﻰ <ﺻIﻔﻰ /ﻗﺻ< ,ﻻﻣﺎ i,ﻟP
ﻣﻠ "/ﻗﻠ=ﻠﺔ <ﻟ,ﺑﺎ=ﺔ ,ﻛﺑ</ </ﺗ,ﻛﺑ</

ﺷﻌ Gﺑﻐ<Tﻟﺔ <ﺗﺧﻧ gﻗﻠ< Gﻟﺗﺎ=,ﺦ ﻓﻰ =/ﻣ=1
ﻻﺑ^ ﻋﺑﺎ=ﺔ ﺟﺣﺎ  /W/ﺻﻼ< kﻟ1=9
ﺑ=ﻛ< P,ﻷﻧﺑ=ﺎ < )TX=/ﻟﺳﻼ1=I
</ﻟﻔﺟ ,ﺧ=ﻠ/ dﺣﺑﺎ< 7ﻟ,ﻣﺎ Hﻋ,ﺑd

=ﺎ ﺷﻌ Gﻣﺻ) ,ﻛ Pﻓ,ﻋ/ 1/ﻓ,ﻋ/ﻧﺔ
ﺿ,ﺑﺗ PXﺿ G,ﺳﺟﺎ O9ﻓﻰ ﺑﻠﻛ/ﻧﺔ
ﺿ< G,ﻟﻣﻠ "/ﺗ,ﺑ=ﺔ ﺻﺎﻟﺣﺔ /ﻣﺿﻣ/ﻧﺔ
ﻣﺎ =ﺑﻘ </ﺑﻧﻰ 9lﻣ=F 1ﻻ < <VFﻧﺿ,ﺑ</

47

The translation says, “Oh people who have paid the price of the streets in blood
memorize the names of those who died in silent streets the street that was chosen and
the emirate palace kings with little upbringing rode and were put in place. The people of
the gazelle argued and history was flipped over in two days. Wearing an ‘abaya and he
is Salah El-Deen honoring the prophets and humiliating the sultans. The dawn is his
horse and the specs of sands are his Arabs. Oh people of Egypt how many Pharaohs
have you beaten with the strike of a carpet on a balcony. The beating of kings is upright
and guaranteed lesson in manners for they will not remain human beings except if they
are beaten.”
This section of the poem speaks to many different poetic and historical allusions
all having to deal specifically with the Egyptian people. The poet speaks directly to the
hearts of the people honoring them for they have, “paid the price of the streets in blood.”
This is a reference to the young men and woman who were martyred across Egypt
during the revolution of January 25th and more recently the massacre of Rabiaa
Square, on August 13th, 2013.
Unlike some of the revolutions that took place outside of Egypt in the Arab world,
the Egyptian Revolution was fairly peaceful compared with the Libyan and Syrian
revolutions which soon transformed into full scale civil wars. When I say revolution I
refer to the very revolution itself, not the loss of security and safety in the days and
months following the fall of Hosni Mubarak.
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The concept of martyrdom is one deeply embedded in Arab culture, and it was
the Arab Spring that brought to center stage ideas of martyrdom. Although the
paradigms of martyrdom I believe changed significantly. The “martyrs” of the Arab
Spring were not conveyed as martyrs in a religious capacity, but rather martyrs who
gave their lives in the struggle for freedom from oppressive regimes.
Halverson states;
“The most prominent names and faces of the historic ‘‘Arab Spring’’ in Tunisia and Egypt were
not those of politicians or military commanders. Nor were they the logos of Twitter and Facebook, as
some zealous media pundits would suggest. Instead, they belonged to two young men who never lived to
see it. Khaled Saeed, a 28-year-old from Alexandria, Egypt, and Mohamed Bouazizi, a 26-year-old from
Sidi Bouzid, Tunisia, died carrying out individual acts of defiance against corrupt autocratic state regimes
that would later fall to protests that arose in their names. These two young men could not have known,
nor likely imagined, that they would become the patron martyrs at the heart of nationalist revolutions that
would forever change the face of the region” (Halverson, 312.)

I believe that this author is right in saying that the leaders of the Arab Spring were
in fact the youth and not prominent military or political leaders. The very nature of the
Arab Spring and the significant roles played by the youth who had so much at stake
when they took to the streets is reflected beautifully in El-Barghouthi’s poem. Let us
continue to see more keen examples and search for the revolutionary voice within this
poem.
The poet states,
P<9 e9 ﻣﺣg/, ﻓﺎ7<9" ﺳﺎ, ﻣﺑﺎ1=9ﺑﻌ
P ﺣﻛﺎe ﻣﺑ=ﻌﺷﻠﻧﺎi9 ﻛG <ﺣﻧﺎ ﺷﻌ/W
P =ﺎ ﺳﻼ1ﺣﺑﺎ=ﺑﻧﺎ ﻛﻣﺎ/ <ﻧﺎ,= ﺟHﻋﻘﺑﺎ
d ﻗﻠﺑd=ﺋ=^ ﻧﺻﺣﻰ ﻧﻼﻗ, d ﻟ1 ﻣH ﻛ/ﻟ
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g=,  ﺑﻠﺔO,/ <ﻟﺛdﻟﺳ/ d ﻟﺳ,=ﺎ ﻣﺻ
g=,I <9=ﺑ/ ﻻF g=,I "ﻰ ﻟXﻣﺎ =ﻧﺗ
g= =ﺎ ﺷﻘg ﺗﻌﺎﻟﻰ ﻧﺗﻔ, ﻣﺻG=ﺎ ﺷﻌ
d ﺑﻠﻘﺑd= ﻋﻠP ﻣﺎ ﺗﻧﻌH <ﻟﻣﻠ" ﻗﺑn,
H ﺷﻐﺎ1 ﻛﺎ1F dﻓ/ ﺷi9 ﻛdﺟ,
H <ﻟﺑﻘﺎd= ﻋﻠH<ﺳﺄ/ ﺟﻰ/ <ﻟﻣﻛd= ﻋﻠH<ﺳﺄ/
H =ﺗﺷﺎ1/ =ﻛdﻧF d ﺣﺎﺟﺔ ﻓﻰ ﺻﻔﺎﺗPW)
dﺑ9) PT ﻟﻣﺎ =ﻣﺷﻰ =ﻠﺗHﺑﻰ ﻋﺎ,ﻣﺗ

The translation is, “And afterward Mubarak, Sadat, Farouq no one remains. It is
us the people like this leaders don’t live for us, wishing for our neighbors and loved ones
again peace. If every one had his own president we would wake up and find that he
had flipped him. Oh Egypt, not yet, not yet the revolution is still in the beginning the
road does not end for you except another road begins. Oh Egyptian people come and
let us agree oh brother. Shake the king before your bless him with a nickname shake
him like this see that he is working and ask about him the launderer and ask the grocer
about him as well. The most important thing in his descriptions is that he can be
removed, well raised, and when he leaves he sticks to his character.”
These lines I find relevant, because the author is not only speaking about the
present political situation in Egypt, but also speaking to the past. In a few simple lines,
the poet is able to unite past and present.
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In a somber manner, the author makes it clear that no matter who were to rule
the nation, there would still be something lacking. The poet pokes fun at the popular
opinions and public show of support for different presidential candidates, saying, “If
everyone had his own president we would wake up and find that he had flipped him.”
This is a clear criticism not only of the lack of knowledge from the point of the people,
but I believe a deep criticism of the political figures themselves.
Something very interesting that we must give some attention to is the way the
poet draws a very glaring comparison between the king or president and a child’s toy,
saying that the people must “shake” the king to make sure that he works, very similar to
a child who shakes a plaything or toy to make sure that it is in fact in working order
before a purchase or decision is made.
The poet goes on to say, “The most important thing is that he can be removed”
referring to the president or ruler of the country. This statement is far from a bode of
confidence for the rulers of Egypt, as if the poet, through his criticism is saying that it is
simply a manner of time before one ruler is overthrown and another is put in his place,
as the cycle of instability continues to go around and around.
We will now look at the end of the poem and see the power of the final lines. The
poet states:
O< ﺑ^ ﺣ=ﺎ/<ﻛ9< 9=X <ﻟﺷe/”ﻣﺎ ﺗﺣﺳﺑ
iﻣﺎ, ﺻﺎﺻﺔ, <ﻟﻠﻰ ﺑi9ﺣ/ /W e/ﺗ/ﻣﺎ ﻣ
i ﻣﻌﺎe9ﻟ/ ﻣﺎ <ﺗd <ﻟﻠﻰ ﻟﺳdﺦ <ﺑﻧI i9
P <ﻷ=ﺎ, ﻵﺧi9ﻻ/ 9ﻻ/) ﺦI/
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=ﺔ ﻛﺎﻣﻠﺔ ﻣﺣﺗﻣﻠﺔ, ﺑﺷi ﻣﻌﺎ7/ﻣ
Pﺳﺎ, Pﻛﺎ/ , ﺷﺎﻋPﺎ ﻛﺎX= ﻓ1< ﻛﺎ/ّ9 ِﻋ
PﻣﺎF ﺑﺎI <ﻷ1= ﺑ3, ﻋﺑﻘG=ﺑI Pﻛﺎ/
P <ﻟﻠ=ﺎﻟﻰ ﻛﻼP ﻋﻠﻰ ﺣﻛd_ ﻟ/ﻓ=ﻠﺳ/
is<9 1 ﻣGﺎ ﺗﺷﻔﻰ <ﻟﻘﻠXﺗ,b ﻧ7ﺑﻧ/

is )ﺳﻣﺎeﻓ, ﻣﺎ ﻋHﺣ, H ﻛﺎﻣGﻓﻰ ﺷﻌ
 ﻣﻛﺗﻣﻠﺔ, ﻣﺻd= ﻓ9=X ﺷH ﻛPﻓﻲ ﺟﺳ
“</s ﻛﻣﺎ ﺷﺎe= <ﻟﻠﻰ ﻓﺎﺿﻠﺔ ﺗﻌ,< ﻣﺻ/ﻓﺧﻠ

The translation is, “Do not determine that they only demolished the martyr’s life.
They did not kill him alone thrown by the bullets. This one shot his son that has yet to
be born and they shot the children of his children to the last days. They killed with him
all of potential humanity. Count in this humanity how many poets, painters, doctors, and
geniuses of future physicians and philosophers who had judgment over the nights
speech. And a girl whose glance heals the heart from its disease. An entire people left
and I don’t know their names in the body of every martyr is Egypt in her completeness
so let Egypt continue living as they willed.”
The final lines of Al-Barghouthi’s poem are compelling. The poet magnifies a
truth about the Arab Spring, and that is the fact that the youth who participated in the
Arab Spring and were killed represented so much more than young individuals who
gave their lives in the cause of freedom.
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As the poet stated, each individual who was killed was not only robbed of their
life, but of the lives of their future children, accomplishments and possible societal
achievements that will never come to fruition. Of course it is only within the knowledge
of God what might have come from the youth who were killed during the initial Arab
uprisings, but nonetheless this poem is incredibly thought provoking.
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Conclusion
In this thesis, I have argued that the coming of the Arab Spring led to the rise of a
new form of revolutionary Arabic poetry that is thought provoking, powerful, and deeply
intertwined with the youth across much of the Arab world. This new wave of Arabic
poetry is filled with exciting new linguistic developments that touch on new subjects of
politics, religion, and social problems deeply embedded throughout much of the Arab
world. The new revolutionary poetry is rash, filled with bold accusations against various
governments and extremely emotional in form and rhythm.
What does all of this mean for the future of the revolutionary genre in general? I
believe that as we have witnessed through our analysis of several Arabic poems that
were written during the Arab Spring, the very nature of the Arabic political poem has
changed dramatically and continues to do so. Religious, political, and regional conflicts
have come to the forefront of Arabic poetry, and this new form of poetry is often
aggressive and accusatory in nature. As we have seen, the tone of the Arabic poetry
that we have analyzed produced during the rise of the Arab Spring is overwhelmingly
antagonistic in its outlook. I believe that this is a natural reflection of the nature of the
Arab Spring, which has yet to produce positive results long hoped for by the Arab youth.
This poetry is a reflection of the Arab Spring itself, sadness and loss marked briefly with
moments of joy and a hope for the future generations to come.
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YouTube Links to Poems
1) “The Visa” by Hisham Al-Jokh
https://www.youtube.com/watch?v=QVOrnjc6bg8

2) “What is Your Opinion” by Alaa Alasharee
https://www.youtube.com/watch?v=f4n3nzkKC_U

3) “President of the Nation” by El General
https://www.youtube.com/watch?v=IeGlJ7OouR0

4) “Voice of Freedom” And Al-Rahman Alabdnoudi (Performed by Hany Adel)
https://www.youtube.com/watch?v=Fgw_zfLLvh8

5) “People of Egypt” by Tamim Al-Barghouthi
https://www.youtube.com/watch?v=LaeC83g1zZU
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